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About This Guide
Thank you for bringing Nebraska Shakespeare’s production of Othello to your

students and community this fall. Your support of our work, especially with the

constraints of time, energy, and budget, is appreciated and it is with utmost

respect and admiration that we partner with schools and communities like yours.

In the past thirteen years of Shakespeare On Tour, we have seen the powerful

impact and influence this program has on students. Again and always - thank you.

 

The following Play Guide accompanies our 14th annual On Tour production. It is

filled with insight and exercises to support you in engaging your students and

thinking critically about the play. In addition to what you find written in these

pages, you’ll see the Blogspot and the YouTube logos. Follow these links in the

digital version of the study guide to find media resources that you can share with

your students and in the classroom.

 

Please contact me with any questions or comments. Your feedback is invaluable

to us as we grow our Shakespeare On Tour program.

 

Thanks, and thanks, and ever thanks,

 

Katie Becker Colón

Director of Education

katie@nebraskashakespeare.com
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PHOTO: Roshni Desai in Shakespeare On The Green's HAMLET. (Chris Holtmeier)
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FROM THE PRODUCTION TEAM
New ideas were emerging rapidly and furiously in Shakespeare’s time, just as
they are in 2019. By 1604 (the year he wrote Othello), he had a history of
challenging the status quo in his plays, and with Othello, he raised questions
about identity, race, gender, and power. Through the adaptation by Artistic
Director Sarah Lynn Brown and the direction of Ezra Colón, our production
of Othello allows us to do the same.
 
IDENTITY
The character Othello is a Moor surrounded by Europeans, a person of color
in a community that is predominantly white.  In our production, Othello is
the only woman of color in power in this world. She is respected for her
powerful military position, while at the same time, the differences in her
identity and the identity of those in her immediate circle are obvious. As Iago
plots against Othello, she finds people who agree with her easily, partly
because of Othello’s “otherness.”

PHOTO: Genevieve Simon, Shaan Sharma, and Tolu Ekisola in Shakespeare On The Green's HAMLET. (Chris Holtmeier)
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RACE
Othello is considered the “race
play” in Shakespeare’s canon.
While other plays like Titus
Andronicus and The Merchant
of Venice refer to a character’s
race and ethnicity, it is Othello
that shines a spotlight on race
and the influence racism has
in society.
 
Prior to Shakespeare’s Othello,
characters that were
described as “Moorish” or
“black” were the villains of the
story. When Shakespeare
wrote Othello, he broke the
traditional mold, “by
dignifying a black Moor and
creating as the central villain a
white man, Iago. While
audiences would have been
ready to equate blackness
with some form of evil,
Shakespeare dares to overturn
these expectations.” (Faith
Nostbakken, Understanding
Othello)
 
Othello is traditionally cast as
a black man. In the spirit of
Shakespeare, we are
challenging expectations by
casting a woman of color in
the role of Othello and asking
the questions of ourselves and
our audience: does the play
change with this casting
choice and, if so, how?

GENDER
Shakespeare wrote the
tragedy of Othello with 20+
characters, 3 of which are
female. Our On Tour 2019 cast
has five female actors and
three male actors. It is rare
(and exciting) for female
actors to outnumber male
actors in a Shakespeare
production. In Nebraska
Shakespeare’s
#femaleforward2019 season,
AD Sarah Lynn Brown offers a
hypothesis: “Shakespeare
didn’t write for genders. He
was writing for humans.” What
if we are all capable of the
actions of a character,
regardless of our gender? In
our adaptation, we have
changed the gendered
pronouns of several
characters to reflect the
gender of the actor playing the
role. Throughout this play
guide, the characters of
Othello will be referred to with
these adapted gender
pronouns.
 
 

MATRIARCHY
Shakespeare and Queen
Elizabeth are inextricably tied
in history. She was the most
powerful person in England
for the first half of
Shakespeare’s writing career
and her successful political
leadership called into question
the patriarchal systems in
English society. “Men were
granted supreme authority in
politics, community, and
family… women played a
necessary but secondary role,
subject to their fathers, their
husbands, their king, and their
God.” (Faith Nostbakken,
Understanding Othello)
 
In our adaptation, the two
most powerful people in the
play – Othello by military rank,
Iago by influence – are
women. This casting gives us
an opportunity to ask the
question: what would the
world be like if the chain of
command started with
women? If women were in
power, how would the world
change? Are any of the
character’s actions more
forgivable or more dangerous
because of the gender of the
character?
 

PHOTO: Roshni Desai in Shakespeare On The
Green's ALL'S WELL THAT ENDS WELL. (Chris

Holtmeier)
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OTHELLO: PLAY SYNOPSIS
Who's Who

 
Othello - A Moorish general in
service to Venice 
 
Iago - Othello’s “honest” ensign,
who sows the seeds of jealousy
in her general.
 
Desdemonan - The only son of
Senator Brabantio. Secretly wed
to Othello, he loves and honors
his wife.  
 
Emilia - Wife to Iago, she
unwittingly aids Iago's jealous
plot by giving Iago
Desdemonan’s dropped
handkerchief. 
 
Cassio - An honourable
lieutenant promoted by Othello
to the very post which Iago had
hoped to gain. 
 
Roderiga - A gullible woman of
Venice, who seeks to marry
Desdemonan. 
 
The Duke of Venice - Leader of
the Venetian government and
one of Othello’s greatest
supporters. 
 
Brabantio - A Senator of Venice
who dislikes that her only son,
Desdemonan, has secretly
married Othello, a Moor. 
 
Lodovico —A Venetian Senator
and Desdemona’s cousin. 
 
Gratiano - A Venetian Senator.  
 
Bianca - A resourceful young
woman in love with Cassio

Iago, in revenge against Othello, and Roderiga, in pursuit of Desdemonan, reveal to
Brabantio that Othello has eloped with Desdemonan.
Othello is put on trial by Brabantio and the Venetian court. Desdemonan and
Othello profess their love for one another and are forgiven by all except Brabantio.
Othello is ordered by the Duke of Venice to lead the Venetian army to defend
Cyprus against a Turkish fleet.
Othello defeats the Turkish enemies and is greeted by her new wife in Cyprus.
Cassio gets drunk and brawls with Roderiga, for which he is dismissed from the
army by Othello.
Cassio pleads with Desdemonan to help him get his job back but Iago convinces
Othello to interpret their meeting as adultery.
Iago plagues Othello with Desdemonan’s apparent infidelity. Othello’s grief causes
her to have an epileptic fit.
Iago plants Desdemonan’s handkerchief in Cassio’s chamber.
Othello loses her temper and strikes Desdemonan without explanation.
Othello threatens Emilia in an attempt to learn about Cassio’s visits to
Desdemonan. She denies all accusations.
Othello and Iago plot to kill both Cassio and Desdemonan.
Othello chooses to kill Desdemonan herself, suffocating him with a pillow. Emilia
denounces Iago and Iago kills her. Iago is then arrested by Lodovico and Gratiano.
Heartbroken and guilty, Othello apologizes to Cassio, who is still alive, and kills
herself. She dies next to Desdemonan.

PHOTO: Konrad Case and Bianca Phipps in Shakespeare On The Green's  KING JOHN. (Chris Holtmeier)
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MEET THE ACTORS

Sam Cheeseman | Cassio
 

Sam is a classically
trained graduate of the
University of Northern

Colorado currently
residing in Chicago,

Illinois. 

Hannah Clark | Brabantio,
Gratiano

 
Hannah earned a BA in

English and theatre from
Chadron State College, and

has just graduated from
Creighton's MFA program in
writing with aspirations to

teach Shakespeare and
poetry.

Katie Becker Colon | Iago
 

Katie recently moved to
Omaha from Albuquerque,
NM to serve as Director of

Education for Nebraska
Shakespeare. She has a

Bachelor's Degree in Theatre
Arts from Coe College.

Roshni Desai | Othello
 

Roshni is from Novi, Michigan
and just graduated from the

University of
Minnesota/Guthrie Theater
BFA Actor Training Program

Class of 2019.

Anna Jordan | Roderiga,
Bianca

 
Anna has appeared in the
On Tour production of As

You Like It, A
Midsummer Night’s

Dream—a collaboration
with the Omaha

Symphony—and served
in various roles for

multiple seasons On The
Green.

Bianca Phipps | Emilia
 

Bianca is a queer Latinx
actor, poet, and teaching
artist who is thrilled to be

returning to Nebraska
Shakespeare On Tour!

Previous NS roles include
Juliet in Romeo and Juliet,

Lysandre/Snug in A
Midsummer Night's Dream,
and Antony in Juno's Swans'

Julius Caesar.

Henry Ragan | Desdemonan
 

This is Henry’s first season
with Nebraska Shakespeare,

appearing this summer as
Horatio in Hamlet. Henry

received his MFA from Penn
State University and his BFA

from the University of
Evansville.

Shaan Sharma | Duke of
Venice, Lodovico

 
Shaan graduated in 2015 from

The College of William &
Mary with a double major in
Physics and Theatre. He has
most recently been seen at

the Barter Theatre in
Abingdon, VA with roles
including Pip in Great

Expectations.

https://youtu.be/JkDIHeQlOjw
https://nebraskashakespeare.blogspot.com/2019/08/behind-character-othello.html
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MEET THE PRODUCTION TEAM

Sarah Lynn Brown
 Sound Designer, Adapter,
Interim Artistic Director

 
 
 
 

Sarah has been with Nebraska
Shakespeare for 18 years,

having previously served as
the organization’s Director of
Education from 2013 through
2018. Sarah graduated with
her Master of Arts from the

University of Northern
Colorado and from the

University of Nebraska at
Omaha with a Bachelor of Arts

in Theatre Performance.

Ezra Colón
Director

 
 
 
 
 

This is Ezra's fourth season
with Nebraska Shakespeare.
Most recently, he assistant
directed the all-female On

the Green production of All's
Well That Ends Well,

choreographed fights for the
On the Green production of

Hamlet, and directed last
year's On Tour production of
A Midsummer Night's Dream.

Brendan Greene-Walsh
Set Designer, Technical

Director
 
 
 
 

This is Brendan’s fourth season
designing for Shakespeare On

Tour. Brendan first started
with NS in 2003 and has

served as designer, technical
director, master electrician,

and sound engineer. Brendan
received an MFA in Technical
Direction from the University
of Nebraska at Lincoln and is

currently on staff at the
University of Nebraska at

Omaha.

Wesley Houston 
Stage Manager, Props

Master, Director of
Production

 
 
 

Wesley first joined Nebraska
Shakespeare in 2004 and has

combined his aptitude for
theatre management and his

interest in dramaturgy
to serve in various

management and research
roles for Nebraska

Shakespeare. He joined the
staff as Director of
Production in 2011.

Lindsay Pape 
Costumes Designer

 
 
 

Lindsay has been designing
costumes for Nebraska

Shakespeare for twelve years
and continues to be invigorated

by work of William
Shakespeare. Favorite designs

with Nebraska Shakespeare
include Romeo and Juliet, A
Midsummer Night's Dream,
Hamlet, Twelfth Night, and
Macbeth. Originally from

Omaha, Lindsay received her
MFA from Carnegie Mellon

University. Lindsay is currently
the head Costume Designer for

the Omaha Community
Playhouse.

PRODUCTION TIMELINE
February/March 2019: All actor-educators, designers, and directors are cast
and contracted.
April 2019: Production design meetings begin with the director and the
designers (set, costumes, props, sound). The Artistic Director and Director of
Education also participate.
May/June 2019: Designs are approved and finalized to begin construction.
July 2019: Set construction begins. Actor-educators receive their scripts to
begin text work.
August 2019: Costume construction begins.
September 2nd, 2019: Rehearsals commence. Five of this year’s cast of actor-
educators are based outside of Nebraska. They travel to Omaha for three
weeks of rehearsal and housing is a part of their contract with Nebraska
Shakespeare.
September 20th, 2019: Touring performances begin. Performances and
workshops occur over a five-week period across the state of Nebraska and
western Iowa. 

https://youtu.be/97AUzcQxshY
https://youtu.be/xOrbQTi3jyc
https://youtu.be/o1_bnG0ujTw
https://youtu.be/_GJxzi_kTfQ
https://www.youtube.com/watch?v=_GJxzi_kTfQ&list=PLztXyJM-yBDBolnmySJnmMDX9n5c3Mfl5
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Othello
(she/hers)

Desdemonan
(he/his)

Brabantio
(she/hers)

Gratiano
(she/hers)

Lodovico
(he/his)

Cassio
(he/his)

Iago
(she/hers)

Emilia
(she/hers)

Roderiga
(she/hers)

Bianca
(she/hers)

loves & 
kills

exploits

is deceived 
by

hates & 
exploits

trusts
 

loves

is 
married 

to
 

falsely
suspects

Duke of Venice
(he/his)

is the
mother of

loves

appoints
to Cyprus

dislikes

plots
against

 

discover &
arrest

 

trusts

CHARACTER MAP
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COMMENTS ON CHARACTERS

Othello, Iago, and Desdemona
have been loved and loathed,
defended and attacked, judged
and exonerated by critics just
as they are by characters
within the play.
 
Carol Thomas Neely, Professor of
English and Women's Studies,
Broken Nuptials in Shakespeare’s
Plays
 
Iago is fully aware of himself as
an improviser and revels in his
ability to manipulate his
victims, to lead them by the
nose like asses, to possess
their labor without their ever
being capable of grasping the
relations in which they are
enmeshed. Such is the relation
Iago establishes with virtually
every character in the play.
 
Stephen Greenblatt, American
literary historian and author, The
Improvisation of Power
 
This character is so noble,
Othello’s feelings and actions
follow so inevitably from it and
from the forces brought to
bear on it, and his sufferings
are so heart-rending, that he
stirs, I believe, in most readers
a passion of mingled love and
pity which they feel for no
other hero in Shakespeare…
 
A.C. Bradley, English literary
scholar, Shakespearean Tragedy

Othello… is an odd amalgam of
not easily reconcilable traits,
and this may be said to be one
of the most conspicuous
things about him. While
everywhere it is noted that he
is given to self-dramatization,
Iago, who has no affection for
him, admits that he ‘is of a free
and open nature / That thinks
men honest that but seem to
be so.’ Which is to say, he is
both guileless and guileful.
There is no question of his
courage, nor of his weakness.
 
Anthony Hecht, American
Poet, Obbligati: Essays in Criticism

I argue that the play’s central
theme is love—specifically
marital love—that its central
conflict is between the men
and the women… Within
Othello it is Emilia who most
explicitly speaks to this theme,
recognizes this central
conflict, and inherits from the
heroines of comedy the role of
potential mediator of it. She is
dramatically and symbolically
the play’s fulcrum. 
 
Carol Thomas Neely, Professor of
English and Women's Studies,
Broken Nuptials in Shakespeare’s
Plays

PHOTO: Raydell Cordell III and Bianca Phipps from Shakespeare On Tour's A MIDSUMMER
NIGHT'S DREAM. (Chris Holtmeier)
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RESPONSES TO THE PLAY

 

Of all Shakespeare’s
tragedies… Othello
is the most painfully
exciting and the
most terrible. From
the moment when
the temptation of
the hero begins, the
reader’s heart and
mind are held in a
vice, experiencing
the extremes of pity
and fear, sympathy
and repulsion,
sickening hope and
dreadful
expectation. Evil is
displayed before
him…
 
A.C. Bradley, English
literary scholar,
Shakespearean
Tragedy

The momentum with which the
devastating series of events
unravels creates a breathless
sense of chaotic turmoil that
captivates viewers almost as
much as it drives the characters.
Iago’s revelations beginning in
the first scene and recurring
throughout the play provide the
audience with a disturbing
burden of foreknowledge from
which there is virtually no relief.
 
Faith Nostbakken, Canadian
Shakespeare & Renaissance Drama
scholar, Understanding Othello

 

Dr. Samuel Johnson found in the
representation of Othello, Iago,
and Desdemona "such proofs of
Shakespeare’s skill in human
nature, as, I suppose, it is vain to
seek in any modern writer."
 
Harold Bloom, Intro to Modern
Critical Interpretations,
Shakespeare’s Othello

 
 

PHOTO: Henry Ragan and Roshni Desai in Shakespeare On The Green's HAMLET. (Chris Holtmeier)
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WILLIAM SHAKESPEARE

William Shakespeare was born in 1564 to
John and Mary Arden Shakespeare and raised
in Stratford-upon-Avon, Warwickshire, in
England’s West Country. 
 
Much of the information about him comes
from official documents such as wills, legal
documents and court records. There are also
contemporary references to him and his
writing. While much of the biographical
information is sketchy and incomplete, for a
person of his class and as the son of a town
alderman, quite a lot of information is
available.

Young Shakespeare would have
attended the Stratford grammar
school, where he would have learned to
read and write not only English, but
also Latin and some Greek. In 1582, at
age 18, Shakespeare married Anne
Hathaway, and the couple would have
three children: Susanna in 1583 and
twins Hamnet and Judith in 1585. 
 
After an eight-year gap where
Shakespeare’s activity is not known, he
appeared in London by 1592 and
quickly began to make a name for
himself as a prolific playwright. He
stayed in London for about 20 years,
becoming increasingly successful in his
work as an actor, writer and
shareholder in his acting company.
Retirement took him back to Stratford
to lead the life of a country gentleman.
His son Hamnet died at age 11, but both
daughters were married: Susanna to
Dr. John Hall and Judith to Thomas
Quiney. 
 
Shakespeare died in Stratford in 1616
on April 23, which is thought to be his
birthday. He is buried in the parish
church, where his grave can be seen to
this day. His known body of work
includes at least 37 plays, two long
poems and 154 sonnets.
 
Originally printed in the Guthrie Theater Play Guide: As You
Like It, 2019.

https://youtu.be/AsUDkH4qzCU
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THEATRE IN SHAKESPEARE'S TIME

The theatre where audiences
watched Shakespeare’s company
perform many of his plays was
called The Globe, situated on the
south side of London.  It is thought
that the stage was several feet
above the ground where the people
who paid a penny (the groundlings)
stood, and that it extended into the
audience from the backstage wall.
 
Most Elizabethan theaters were
built after the design of the original
Globe.  Built of wood, these
theaters comprised three tiers of
seats in a circular shape, with a
stage area on one side of the circle.
The audience's seats and part of the
stage were roofed and much of the
main stage and the area in front of
the stage was open to the
elements.  About 1,500 audience
members could pay an extra fee to
sit in the covered seating areas,
while about 800 groundlings paid
less to stand in the open area
before the stage.
 
The stage had four possible
entrances on the main floor and
three entrances on the second
floor, so that large groups such as
the whole of a King’s court could
enter and be onstage at the same
time. In the floor of the main stage,
there were two trapdoors, where
ghosts and apparitions could come
from below stage, and which could
open to reveal other special effects,
like the witches in Macbeth.
 

THE STAGE
All the main architectural features in
the photo were permanent; some
plays added various kinds of
staircases to get from the first level
of the stage to the balcony, and some
plays separate the balcony
completely from the main floor, so
that actors have to go up or down
stairs, which are hidden backstage.
 
What could change were the
curtains or doors at the front of the
inner below.  They could be of
several different colors and could be
kept open or closed.  They could be
doors; plain wood, or decorated, or
replaced with iron gates.  Various
kinds of furniture could be brought
onto the stage through this
entrance.
 

Before Shakespeare's time and
during his boyhood, troupes of
actors performed wherever they
could: in halls, courts, courtyards,
and any other available open
spaces.  In 1574, however, when
Shakespeare was ten years old, the
Common Council passed a law
requiring plays and theaters in
London to be licensed.  In 1576,
actor and future Lord Chamberlain's
Man, James Burbage, built the first
permanent theater called simply
The Theatre outside London’s city
walls. Thereafter, many more
theaters sprung up around the city,
including The Globe Theatre in
which most of Shakespeare's plays
were premiered.

https://youtu.be/7uO-Gm1ivBE
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THEATRE IN SHAKESPEARE'S TIME

In Shakespeare’s time, acting companies spent
almost as much on costumes as they do today
for a television series.  The costumes for
productions in England were so expensive that
visitors from France were a little envious. 
Kings and queens on the stage were almost as
well-dressed as kings and queens in real life.
 
Where did the acting companies get their
clothes?  Literally “off the rack” and from used
clothing sellers. Wealthy middle class people
would often give their servants old clothes that
they didn’t want to wear any more, or would
leave their clothes to the servants when they
died. Since clothing was very expensive, people
wore it as long as possible and passed in on
from one person to another with no one being
ashamed to wear hand-me-downs.  However,
since servants were of a lower class than their
employers, they weren’t allowed to wear rich
fabrics, and would sell these clothes to acting
companies, who were allowed to wear what

THE COSTUMES

they wanted in performance.
 
A rich king like Duncan from Macbeth would
wear a gown of velvet, with real fur trim; if he
wore a doublet, it might have gold embroidery.
Macbeth was set in a much more barbaric time
than most of his plays, so kilts with furs,
leather, and earthy fabrics were often used. 
Similarly, today’s audiences want costumes to
be more authentic, so that they can believe in
the world of the play.
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SHAKESPEARE'S PLAYS

One important difference between
plays written in Shakespeare's time
and those written today is that
Elizabethan plays were published
after their performances and
sometimes even after their
authors' deaths.  The scripts were
in many ways a record of what
happened on stage during
performances, rather than
directions for what should
happen.  Actors were allowed to
suggest changes to scenes and
dialogue and had much more
freedom with their parts than
contemporary actors. 
 
Shakespeare's plays were
published in various forms and
with a wide range of accuracy
during his time.  The discrepancies
between versions of his plays from
one publication to the next make it
difficult for editors to put together
authoritative editions of his works. 
Plays could be published in large
anthologies in folio format (the
First Folio of Shakespeare's plays
contains 36 plays) or smaller
Quartos.  Folios were so named
because of the way their paper was
folded in half to make a large
volume.  Quartos were smaller,
cheaper books containing only one
play.  Their paper was folded twice,
making four pages.  In general, the
First Folio is considered to be
more reliable than the Quartos.

EARLY PERIOD 
ca. 1587–92 The Two Gentlemen of Verona 
ca. 1589–90 Titus Andronicus
ca. 1590 Henry IV, Part II 
ca. 1590–91 Henry IV, Part III 
ca. 1591 The Taming of the Shrew 
ca. 1592 Henry IV, Part I; Richard III 
ca. 1594 The Comedy of Errors; Love’s Labour’s Lost 
 
MIDDLE PERIOD 
ca. 1595 Richard II; Romeo and Juliet 
ca. 1596 A Midsummer Night’s Dream; King John; The
Merchant of Venice 
ca. 1598 Henry IV, Part I; Henry IV, Part II; Much Ado About
Nothing
ca. 1599 Henry V; Julius Caesar  
ca. 1600 As You Like It; The Merry Wives of Windsor 
ca. 1601 Twelfth Night 
ca. 1602 Troilus and Cressida 
ca. 1602–04 Hamlet 
ca. 1604 Othello; Measure for Measure 
ca. 1605–06 All’s Well That Ends Well; King Lear; Macbeth
 
LATE PERIOD
ca. 1606 Timon of Athens; Antony and Cleopatra 
ca. 1608 Pericles; Coriolanus 
ca. 1609–11 The Winter’s Tale 
ca. 1610 Cymbeline 
ca. 1611 The Tempest 
ca. 1613 Henry VIII 
ca. 1613–14 The Two Noble Kinsmen 
 
Authorship and dating of Shakespeare’s plays is a subject of much academic debate. These dates are
speculative, but are the “most probable” dating from The New Oxford Shakespeare: The Complete
Works.

https://youtu.be/0BWovjJgKSw
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POST-SHOW DISCUSSION

After every performance
of Othello On Tour, the
cast takes part in an
extended post-show
discussion with the
audience. Students are
welcome to ask any
questions they had about
the show including
acting, design, life on
tour, the theatre
profession, education,
etc. Please use the
following prompts to help
students formulate
questions and discussion
topics for the
conversation.
 
 

THEATRE & ACTING
Did you go to school to study acting/theatre?
When did you start working in theatre?
Why did you decide to make it your career?
What is some advice for someone interested in this career?
What are the different careers in the theatre?
How did you discover different character choices?
 
TOURING
Where do you tour? Locations? Venues?
What is a typical day on the road like?
How does everything (set/costumes) travel with you?
What is the best and worst part of touring a theatrical production?
 
OTHELLO: THE PLAY AND THE PRODUCTION
What is your favorite part of this production?
What has been the most challenging part?
What aspect of Shakespeare’s text do you enjoy the most?
Who designed the set, costumes, props, sound?
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VOCABULARY

Avaunt - go away
Bawdy - humorously indecent
Caitiff - a contemptible or cowardly person
Cashiered - dismissed from the armed forces
in disgrace because of a serious misdemeanor
Censure - express severe disapproval of
(someone or something), especially in a formal
statement
Conjunctive - serving to join; connective
Courtesy - the showing of politeness in one's
attitude and behavior toward others
Credulous - having or showing too great a
readiness to believe things
Cudgeled - beaten
Dissemble - conceal one's true motives,
feelings, or beliefs
Engendered - begotten, created.
Filch - pilfer or steal (something, especially a
thing of small value) in a casual way
Fortitude - courage in pain or adversity
Importune - harass (someone) persistently for
or to do something
Insolent - showing a rude and arrogant lack of
respect
Knave - a dishonest or unscrupulous man
Maimed - wounded or injured so that part of
the body is permanently damaged
Moor - a member of a northwestern African
Muslim people of mixed Berber and Arab
descent
Negligence - failure to take proper care in
doing something
Obscure - not discovered or known about;
uncertain
Ocular - of or connected with the eyes or
vision
 

Peevish - showing annoyance, irritation, or bad
mood
Perdition - a state of final spiritual ruin; loss of
the soul; damnation.
Pernicious - highly injurious or destructive,
deadly, wicked.
Potent - having great power, influence, or effect
Prate - talk foolishly or at tedious length about
something
Rheum - a watery fluid that collects in or drips
from the nose or eyes
Rouse - bring out of sleep; awaken.
Sequestration - the action of taking legal
possession of assets until a debt has been paid
or other claims have been met
Spite - a desire to hurt, annoy, or offend
someone
Strumpet - a woman who has many casual
sexual encounters or relationships
Valiant - possessing or showing courage or
determination
Voluble - talking fluently, readily, or incessantly
Zounds - exclamation of surprise or indignation

PHOTO: Shaan Sharma and Genevieve Simon in Shakespeare On the
Green's  HAMLET. (Chris Holtmeier)

https://youtu.be/IXKTiRxBep0
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CLASSROOM EXERCISES

CHARACTER JOURNAL
Almost every character in Othello is
changed by the events that happen over
the course of the play. Write two journal
entries from the perspective of a
character in the play – one from the
beginning of the play and one from the
end. How would Othello write about her
relationship with Desdemonan at the
beginning of the play and at the end?
What would Cassio have to say about his
change in fortune? How might Brabantio
feel at the end of the play, knowing what
her last words were to her son
Desdemonan? How to they try to process
and understand the chaos around them?
How are your journaling choices
supported by the text?

PLAYING THE VILLAIN
Iago is considered one of Shakespeare’s
greatest villains. One of the keys to
portraying a villain character successfully
is to justify the character’s actions. Write
down five actions that Iago does in the
play (for example: placing Desdemonan’s
handkerchief in Cassio’s bedchamber).
Discuss in class or in a small group why
Iago is justified in all of her actions.
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CLASSROOM EXERCISES

ADAPTATION
Shakespeare rarely wrote an original play that was not based on a previous narrative
or poetic source. His main source for the plot of Othello is a novella by Italian author
Giraldi Cinthio and appears in his collection, Gli Hecatommithi. Note the differences
below between the original Italian novella and Othello. Discuss why Shakespeare made
the changes he did.

CINTHIO'S NOVELLA
1. The marriage between the Moor and
Disdemona lasts harmoniously for some time
before they depart from Cyprus
 
2. The Ensign (Iago) is solely motivated by his
own love from Disdemona and spurred to
revenge because she does not love him in return.
 
3. The Ensign (Iago) deliberately steals the
handkerchief.
 
4. The Moor (Othello) blames the Ensign (Iago)
for Disdemona’s death and a battle of mutual
revenge between the two men ensues. The story
ends with neither admitting his guilt and both
facing death.

SHAKESPEARE'S OTHELLO
1. Othello and Desdemonan are newly married.
 
2. Iago is spurred to revenge by Cassio receiving
the lieutenant promotion over her and by the
rumor that Othello has committed adultery with
Iago’s wife, Emilia.
 
3. Iago encourages Emilia to steal the
handkerchief. Emilia finds it misplaced and gives
it to Iago.
 
4. Othello kills Desdemonan, admits to it
immediately, and kills herself when she learns
that Iago lied to her. Iago does not admit her
wrongdoing and refuses to speak; she is under
arrest at the end of the play.
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CLASSROOM EXERCISES

THE LANGUAGE OF LOVE
In addition to writing plays for The King’s Men, Shakespeare wrote 154 sonnets that
experimented with the idea of courtly love. The sonnets below express love and
friendship in different ways and both use image to articulate a view of love that evokes
the love expressed between Othello and Desdemonan.
 
Pretend you are the speaker in either Sonnet 116 or 138, and write a letter of advice,
encouragement, or disapproval to either Othello or Desdemonan at a specific point in
the play when you have observed the couple’s behavior toward each other. Are you
concerned about their love or impressed by it?

SONNET 116
Let me not to the marriage of true minds 
Admit impediments. Love is not love 
Which alters when it alteration finds, 
Or bends with the remover to remove. 
O no! it is an ever-fixed mark 
That looks on tempests and is never shaken; 
It is the star to every wand'ring bark, 
Whose worth's unknown, although his height be
taken. 
Love's not Time's fool, though rosy lips and
cheeks 
Within his bending sickle's compass come; 
Love alters not with his brief hours and weeks, 
But bears it out even to the edge of doom. 
If this be error and upon me prov'd, 
I never writ, nor no man ever lov'd.

SONNET 138
When my love swears that she is made of
truth, 
I do believe her, though I know she lies, 
That she might think me some untutored
youth, 
Unlearnèd in the world’s false subtleties. 
Thus vainly thinking that she thinks me young, 
Although she knows my days are past the best, 
Simply I credit her false-speaking tongue: 
On both sides thus is simple truth suppressed. 
But wherefore says she not she is unjust? 
And wherefore say not I that I am old? 
Oh, love’s best habit is in seeming trust, 
And age in love loves not to have years told. 
Therefore I lie with her and she with me, 
And in our faults by lies we flattered be.

Learn more about writing your own Sonnet and our
Sonnet Writing Contest at

www.nebraskashakespeare.com

http://nebraskashakespeare.blogspot.com/2013/04/write-like-shakespeare-how-to-write.html
https://youtu.be/Jlg6rtxXhyc
http://nebraskashakespeare.blogspot.com/2013/04/write-like-shakespeare-how-to-write.html
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THEATRE ETIQUETTE

Remember that the performers are in the
same room with you and are affected by what
you do. You can help them do their best by
watching and listening carefully. 
Please be sure that phones and other
electronics are turned off during the show.
Cell phones interrupt the performance – we
can still hear “vibrate.” Texting is strictly
prohibited during the performance. 
The use of cameras or any type of recording
equipment is not allowed. If you’d like to take
a picture of the actors or the production in
some way, talk to the Stage Manager or Road
Manager before or after the performance.
Please finish your food and drinks before the
show begins. Audience members must refrain
from eating or unwrapping candy during the
performance. 
Please use the restroom before the
performance begins. Remain in your seat for
the entire performance. Reseating during the
performance is distracting to your fellow
audience members.

Live theatre is a special experience for both the

audience and the actors on stage. We are excited

that we get to go on this journey with you. Before

you join us in the audience, please ask your students

and community to keep the following in mind:

If the performance has a “talk-back”
discussion after the show, think critically
during the performance to create some
questions or comments to bring to the
discussion.
Respect the space you are in – keep your feet
on the floor, your belongings under your seat,
and keep your hands to yourself.
Feel free to laugh if you find something in the
performance funny.  When an audience
responds positively to created moments
onstage, it creates an enjoyable experience
for both the actors and the audience.
Applaud when it is appropriate during the
performance. Traditionally, the audience is
expected to applaud after a song or dance is
finished.
Applaud when the performance is over. This
lets the performers and crew know that you
appreciate their work.

Treat these actors the way you would like to be treated if you
were to find yourself performing before an audience.  Simple

respect can go a long way.
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CONTACT US

WRITE
Send us a letter with your thoughts on the show - or a postcard with

information about your upcoming productions!
Mail to: Katie Becker Colón

Nebraska Shakespeare
6400 University Dr N CEC 117E 

Omaha, NE 68182
 

CONNECT & FOLLOW
Email: katie@nebraskashakespeare.com

Website: www.nebraskashakespeare.com
Blog: nebraskashakespeare.blogspot.com

Social Media: @neshakespeare on Facebook, Instagram, YouTube, & Twitter
 

Nebraska Shakespeare creates entertaining,
challenging productions as well as immersive
educational experiences that connect our diverse
community to Shakespeare's exploration of what it
means to be human. On stage, in the classroom,
and through collaborative partnerships, we
CREATE, ENGAGE, and INSPIRE.

Nebraska Shakespeare's Othello On Tour 2019 is part of
Shakespeare in American Communities, a program of
the National Endowment for the Arts in partnership
with Arts Midwest.To learn more, visit:
https://www.artsmidwest.org/programs/shakespeare

http://www.nebraskashakespeare.com/
http://youtube.com/neshakespeare

